Floating Factory

What’s This!?

BEL >~ FH L SNENYIM > TR A

Dialogue, Sea of the Universe Things Discarded, New Lives

B H|
EMENL |

20235F11H17H - 202458H25H
Bl i iEYeE

1%t E8 (I | HOTEL BEGINS EfEE1E Ik
RHEf |  BER/BRRRE GSEHEAM
Exhibition Period : 2023.11.17-2024.8.25

Organized by National Museum of Marine Science and Technology (NMMST)

Cosponsors by Hotel Begins

Thanks to the Japan-Taiwan Exchange Association

ERABIEFEAHANTFHES

FHESE —EIFEENR? L& R AR RHANR’FHESSRILRNFEE X HEEZ TR ES201HE
FRERRLE - APITEMEEFAZRANTHNENS - BI04 4A5S - BERERE (BREEAR) M E AR SR
RS EBRERARNERARRER T RS o thfHEXGEEREES  DRAFREMEMIHE - BPERE
HIREENR T HEBEAZMBHNER - EREESH LA —t] « FHAEAOBE (KIRFAIERE) - EFELERN
13885 % - BFFEHAINBCERBEEB/OHNE - RE > AMEFEILMERFEREN O - RRFHARAK

MRS o FE R M MERERR180E « AMALAMENMERBRR - HHMAEEAR NI FEIEIRAVOHE
LIRREFEANIER - HHFRRA—HEIFEURI L ZRZJAFEOSRBEINEENONE -

EERBEFHERHRE - A RS ERHEAIS S ORBENIEEES -
FFHTIYRAN B AR R E &R
TEJLRE T 1300 AR T ROERS - HEERFRILREIRZH G ZWE © URFEMRE RES -

This Is a Picture of the Universe in the Age of the Big Bang Cosmology

Has the universe existed everlastingly or was there the beginning of the universe? Is the universe existing infinitely or is it finite?
Until the mid-20th century, there had been such controversies for a long time. Around 1964, Penzias and Wilson caught the
mysterious noise with the horn antenna. They cleaned the antenna entirely to eliminate the noise, but the signal pouring from every
direction of the sky could never be eliminated. It was the first heartbeat of the universe including the whole things in this world, and
it was the afterlight of the Big Bang. That is, we found our first heartbeat after 13.8 billion years of the beginning of the universe. We
are living in the age in which we can listen to the first heartbeat of the universe and feel the finite size of the universe. I created a
device to feel the first heartbeat of the universe and the size of the universe with two radio antennas facing to the left and the right
respectively. Then, I took this device to the sea and the mountain with my family to feel our first heartbeat coming from the end of

the universe.
The Device for Listening to the Diameter of the Universe, or, the Stethoscope to Hear Our First Heartbeat

At Nara (Heijo) Palace where Floating Factory is located. To feel the oldest geological layers in the sky, that is Cosmic Microwave

Background radiation, in this place that has the remains of 1300 years ago underground.
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Dialogue between

(the Fragment of Artificial Muscle Falling Down in
the Water in a Beaker) and {Myself)
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To remember the moment when I first encountered the

material repeatedly. To see it over and over to meet a rarely
beautiful moment.

HBER - BN TEEY video work, polymer gel
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Evolution from on the Paper to Underwater
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The floating objects swimming in the water tank look up at
the water surface to see the figure of the paper model, which
is their ancestor.

The form of the memory outside the water.

FABES  video work
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The Device for Dialogue that Promotes the
Evolution of the Artificial Jellyfish
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To catch the eyes with things. To talk to things and to catch
the words from things. To make things evolve while
changing ourselves.
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stairway, light, polymer gel, water tank, video work
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Dialogue20150912

(A Dialogue with an Artificial Dog)
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An artist who was living with a bedridden dog created a
replication that was identical to her dog. I wanted the
replicated dog to see the artificial jellyfish that had been
healing people in hospitals.

Then, they started a dialogue quietly.

FA81ESR  video work
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The Artificial Jellyfish
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I thought I would create a form like a confectionary that
swims in the water. People looking at what I created said that
it looked like a jellyfish. We started to heal people by setting
the water tanks in which the artificial jellyfish swim in
hospitals.

SRFE  IKEL polymer gel, water tank
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Floating Flower

TEIKFRERIFRYTES: » ERIRZ 2R B AR o
EERMREAERNE -
Floating flowers in the water, which were originally the

paper forms.
To enjoy what they could not on the paper.

BRTEEY - KIE polymer gel, water tank
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Laboratory
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To spend time together with the material sharing the same

space. To take time to have a dialogue with things that have
been born.

ENFERY - EHERIER
polymer gel, glass cylinder

Dialogue20450226 2H13H + 2H22H
BHOMEERANEE
Dialogue20450226 A Dialogue between a Copy of

Myself on February 13) and {a Copy of Myself on
February 22)
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EHRMBENER - PIIFTERRSHERE
BETSRAY T35 ME?

The copies of myself would have a job meeting for me while
I am asleep.

‘When the singularity occurs, I wonder if they might find a
way of undertaking the business by themselves even if I
would never be awake.

2 H{E& video work
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The Form to Be Changing
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Are they living things?

Will their color change or will they grow up?

The form that has grown up hearing such voices.

BRTEEY - KIE polymer gel, water tank
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Dialogue20170406 {To Release as a Light)
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How can I mourn the decayed artificial jellyfish? To film the

figures to make them turn into a light, and to project the light
on budding plants.
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video work, dried polymer gel

MAP OF VENUE

S. TV Days ERH

TV Days
HWFEARIFARSNAGREERNE NS -

A variety of things having the same origin, which are lighted
by the trails of the Big Bang.
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TV, stone, polymer gel, water tank
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An Anthology of 100 Poems by 100 Different Poets
in the 21st Century
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To listen to the voices of people that we first meet.

To call up the memories by listening to the music that they
used to listen to once.

The voices that were born in this universe but no one
should have listened to.

SH{E&  video works
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Fossil of Jellyfish

BREEKANGEK B - B T ERUKENIERE - LE
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Fragments of jellyfish came out from underwater and

changed the flow of the movement. Then they get a new
form and become luminous.

B FEEYAIRZIERE dried polymer gel
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Mourn for the Twins
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Jellyfish having engaged in healing people come to be old
and broken before long.

We decided to make grave markers for the things that had
lived with us.

B TEEYVEZIER dried polymer gel

MAP OF VENUE

. REFHERNES
The Device for Listening to the Beginning of the
Universe
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The sound of the beginning of the universe comes from the
end of the universe.

It is our first heartbeat.

This device is a stethoscope to hear the first heartbeat in the
universe.

K&+ IKE » B82S antenna, pipe, video work

RAFHNERERE
The Device for Observing the End of the Universe
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How will the universe come to an end? The key should be a
proton’s life span in an atomic nucleus. I create a meditative
device in a motif of “Super-Kamiokande” which is the
pyramid of the same age to measure the lifetime of the
universe.
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acrylic tube, stand, video work
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Escape from 35*35
HEARETIE - EEHNEMM - REHARAVRE o

A slit comes to the paper, and they escape from the paper as
if they were alive.

#EAR paper

B)FHENAR

How to Create the Baby Universe
BTREFHGES - ERANGERETERNEE
IRzs - MAREHR EMRFIBETHE - BEERME
RREFHERAHE o o

The mystery of the birth of the universe is being investigated
within a huge circular accelerator deeply underground. It
should be a huge pyramid of the same age even though we
could not see it on the ground.
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stairway, light, wheel, magnet
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Sea of Imagination, Kin
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The imaginary lives that would be born and grow up
somewhere in the universe.
The form coming from the ground.

ST EE - JK¥E polymer gel, water tank
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Sending Out a Signal to the Universe
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As if we can see the stars far away from the Earth, the light,
which is the figures of us, will keep going anywhere only if
there is no interruption.

I imagine a slight light that keeps flying in the universe
forever.
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photograph, pipe, light, bicycle
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The Paper Cambrian Period
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Among the new species, some of them being able to have a

dialogue with gravitation multiply. The form depends on
gravitation.

#RAR paper
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The Landscape of Kashmir
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Between the metal plates, there is likely a mysterious
space-time. If I go up this stairway of dialogue, can I be a
traveler of both time and space?

11 - B - SR

stairway, light, metal plate

By UFO

Sea of Imagination, UFO

BE—TETHMBNEIR LFRZE HROEDF -
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The imaginary lives that would be born and grow up
somewhere in the universe.
The form swimming in the water.

= F B - K1 polymer gel, water tank
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The Universe Records Frog’s Lips

and Squid’s Head
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HEBERIFHF - EERE EAFHE T EMEREE -
The figures of us one year ago are traveling the universe one
light year far away; the figures of us 10 years ago are
traveling in the universe 10 light years far away from here.
Trying to leave the memory of a light in the universe,
which is held in the field on a sunny day.

BAGES video works
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ARF IS BEEMER ?

The Birth and the End of the Universe.

And Where Are We Going?
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The Device for Listening to the Diameterof the Universe,

or, the Stethoscope to Hear Our First Heartbeat
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Listen to the Beginning
of the Universe

Where and when is the beginning of a dialogue between
things and us? “Go out and take off your cap, then such a faint
warmth from the Big Bang would be pouring down on your
head. Have an FM receiver and turn it to a different frequency
from the station, and you would hear the sound like a noise.”
Penzias, who discovered the evidence of the birth of the
universe in signals that the antenna in Bell Laboratories
caught but sounded like a noise, and won the Nobel Prize,
told this story. I created a device for feeling the first heartbeat
of everything in the world with materials surrounding me. I
took this device to the field, the sea, and the roof of a building
with my family; it made us feel the afterglow of the Big Bang

coming from the north end and the south end of the universe.
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In this age we are living, new technologies of having a dialogue with things are increasing at dizzying speed.

Some are hard to touch lightly or understand. The things that are hard to understand would likely be dropped off

from our brains or minds. However, I could never let go of the desire to feel the secrets of this world and the

universe. To open a small window in my mind, [ am trying to represent the cutting-edge approach in this age in a

figure that I can feel.

How to Create the Baby Universe

Where is the place that there is a first-ever dialogue? A huge circular accelerator,

which is deeply underground, for solving the mystery of the birth of the universe.

It should be a huge pyramid in our age even though we could not see it on the

ground.

I wonder if people could solve the mystery of the birth and the future of the

universe by going up the stairway of dialogue with space or material step by step.

The stairway to the answer should be fragile and fuzzy.
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The Device for Observing the End of the Universe,
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Observing the End
of the Universe

It is said that if we could catch the light emitted from the
corruption of the proton, we could approach the mystery of
the end of the universe. Numberless huge eyeball devices to
catch the light coming from the proton decay that no one
knows when it happens. A gigantic pool whose diameter and
height are both about 40 meters, to store a huge amount of
pure water. Super-Kamiokande, which was built 1000 meters
underground not to catch any noise coming from the universe,
is worthy of being called a modern pyramid. The figure
earnestly waiting for the light for an instant by purifying the
water evokes meditation. I decided to create a meditative

device for me to feel the eternal length of the universe.

or the Meditative Instrument to Wait for a Cone of the Slight Pale Light for More Than (20x10)9 Years
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Why TV, Radio, and Antennas?

“You can actually observe these microwaves yourself. Those of you who remember analogue
televisions have almost certainly observed these microwaves. If you ever set your television to an
empty channel, a few per cent of the snow you saw on the screen was caused by this background

of microwaves.”

Stephen Hawking Brief Answers to the Big Questions

Cosmic Microwave Background radiation...The oldest light in the universe
that is considered to have been generated shortly after the birth of the universe

Floating Factory
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Okuda Eimei, Representative of Floating Factory rnj ? E w m Z‘E E 3 %

In 1964, Born in Osaka, Japan. Graduated from Kyoto University Faculty of Engineering and
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started working in an electronic manufacturer and worked on the research of artificial muscle. MFHERE LAEEMNRREAAL - BFIFTRERAEINM R RERARIE - £ HRABSEE - HMIE
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the materials. After retirement from the manufacturer, established { Cafe & Bar in Gallery Huyuu
Dairiten), which was designed to encourage people’s interaction through contemporary art. At %ﬁ%ﬂ%ﬁ E a E'\J%%iﬁlﬂ ?'@ﬂ o ﬂf,ﬁk'ﬁ‘[fﬁb? E'\J}“Z{Fﬁ E'\Jé@ﬁ? ’ ;lu%/xﬁ M#@ E’J uﬁ ?#ﬁ‘\%ﬂ‘ﬁ' :?:'Hf
the place, planned and executed various exhibitions, talk events, concerts, etc. inviting a lot of o~ - . = 5 AR BE I e W "
artists while working on the creation of works. Currently, in Floating Factory, which is next to the Tﬂ_ﬂﬁliﬁ]‘ﬁ ° 1 Oﬂi Rl E’\J%{EX ' ﬁdﬁﬁﬁ??iﬂ:y E‘\Jé“ﬁ ' EEE E'%IE_T_ H EP{EJ‘;—E T 1 Oj‘EﬂEE’\JEE%ﬁ T °
world heritage “Nara (Heijo) Palace”, Okuda is creating works receiving inspiration from the EFEED KD EE—B—EHELRRN - - ‘
surroundings. ‘

Sending Out a Signal to the Universe

Compared to the far longer time of the scale of the universe, the time we can be conscious of is very short.
In such a limited time, we release our daily figures toward the universe while the first heartbeat of ourselves
pours on us. Walking around the field that has a wide sky, we feel that our figures have just been released
to the universe. The light, which is the figures of us, will keep going anywhere only if there is no . L
interruption. The figures of us having played in the field during the summer vacation 10 years ago are

running in the universe 10 light years far away from here. The memories of light have been and will be piled

up like geological layers in the universe.
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To Continue Observing
in a Boring Environment

Research and development of the artificial muscle led me to create the floating
object. It could be a washing machine that moves flexibly like a stomach to
crumple and wash clothes. It could be a car that gets bent out of shape even if it
crashed and that sleeps curled up like a cat in a parking area. Since I was working
at a manufacturer institute, I have had an idea of growing this soft material into
an artificial muscle that could be applied to my dream products. The material of
the artificial muscle should be able to move fast and strongly. Although having
told it to be “stronger” and “faster,” I could not develop the material like athletes.
The artificial muscle that I have trained could not move fast or be powerful.
However, there was a moment when a test piece of the artificial muscle charmed
me. When I was dropping the test piece into a beaker filled with water, sometimes
it looked fluttering elegantly depending on the sunlight. Having worked on the
test piece for a long time in a room without windows, such a beautiful moment
made me feel as if a small window opened into the wall and winds breezed in.
The scene is the origin of my work. We need to spend plenty of boring time with
a material to meet such a rarely beautiful moment. This material might have the
power to be a beautiful and mysterious form. Having changed the words,
“stronger” and “faster” into the words, “beautiful” and “mysterious,” I started to

have a dialogue with this material again.

o

o

The Encounter with the Floating Object.

The Birth and the End.
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Mourn for the Twins

In 1999, 2 children were born to me. One is a human boy and the other is the
floating object which was born from a material that could not be an artificial
muscle. While they were small, I had invested my time in having dialogues with
the floating object much more than with the human boy. In the water tanks in
stores or hospitals, the floating objects had been engaged in healing people and
then broke. They have become transparent fossils by drying. My human son who

became 19 years old and I decided to make grave markers for them.
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Dialogue Changes the Form

Between things, or between things and people,

MR « AR BTSSRI EE - FrE
BN - ABNE - MR e R -

STt TIHEBRIKREME « AL RFRNIBETE
R R E AR

fE MR 1EKBYEE

TR RE RV IE R HERIE o

MERA B RS EIE LA SAERMEEHFE

5% RIS ERRRRETHRHE -
BRI T RERY B -
TEARGRAVTE R RKFAH R G - ST R -
BHBATK LR AT KR EDKEN N BT — AT ©

EFNRERE -
EERITMIEERE DR EITORIIS LUIEE 6
EHRRHNEYEMKPERE L EE -

R IR RIE R Tk B EE L

HFHERI LUK P E—FBHARAVIH AR ©
BB ABRIR AR B FPE—1 -

they have a dialogue catching the eyes of each other.
It makes people change, and also, leads things to change their forms.
In Floating Factory, the floating objects encountered people and papers,

and they have encouraged to change their forms each other.

Evolution from on the Paper to Underwater

The material of the floating object is so muddy that it is hard to handle.

It requires a great deal of time and effort to make a trial product.

First, it is necessary to make various forms with some paper by trial and error.
Then, we would find the form of the floating object.

Things would be formed in each way on the paper and in the water.

The power that works in and out of the water is different.

The form depends on gravitation.

Among the new species, only forms that could have a dialogue with gravitation in a
good way have been given their lives and multiplied.

In ancient times, creatures have developed their forms from the one suitable for
underwater to the one for on land.

In the world of the floating objects, they evolve their forms from the one suitable for
on land to the one for underwater.

Looking into the paper world from underwater as if looking at the sea.
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Hello.
I am Okuda Eimei from Floating Factory.
How was the exhibition, “What’s This!?”?

Each title and exposition were taken off.

We would like you to look at each work and have a dialogue with them as if you
found an unknown creature by the sea at night or caught the whiff of rocks or sand
or even tide.

What word or expression did come to your mind while looking at things floating in
the water tank? "Are they “real”?" "Are they “imitations”?" They have heard such
words so many times in the water. Those words brought them up in various forms
and encouraged them to increase.

What is an “imitation”?

We can say “alternative” in a way. Floating Factory has had invaluable experiences
through celebrating the birth of the material of this floating object, and mourning
their death. The material of this floating object was originally to be the artificial
muscle, but it could not be. It was not useful and to be thrown away. However, they
could turn into what look like creatures swimming in the water, even though they
could not be the artificial muscle. Things will be broken eventually. I dried the
broken floating objects to create their graves instead of throwing them away. It is a
silhouette work displayed on the wall.

Paper works were originally created as models before creating the floating objects.
They were to be thrown away when they had done their job, but they have been
brought up in various forms and have increased.

When [ visited the National Museum of Marine Science and Technology first time,
a certain work interested me. It was a group of big brooms on the hill which were
made of a lot of trash. The memory of the dialogue and the fight with the trash
should be a valuable part of each life for people who cleaned up the trash to make
the hill.

There is a work that I would like you to feel in your mind in this exhibition. The
video work in which people are listening to something on their earphones. They are
listening to the music that they used to listen to once. Sometimes they wear out the
earphones and tell some stories. Small stories that come to their mind while
listening to the music. They tell such unuseful stories that they had almost forgotten
so lively.

What are the stories when we are going to talk about ourselves? Titles? Educational
background? It might be the story as an “imitation” of the “real” person who is
excellent.

In our factory, the most curious thing is the story that has been thrown away in the
corner of someone’s mind. Imagine a huge museum in every person’s mind which
is filled with treasures that no one has ever seen or heard of.

In a few years with the COVID-19 pandemic, how have you been doing?

For Floating Factory, the exhibition was postponed because of COVID-19, and the
schedule came to blank. Then, filming came to my mind. A film recording how our
daily life has been. We have recorded the life of creating the floating objects,
making their graves, and creating the works of the universe. Even such daily life
will come to an end someday.

In the film, I asked myself what the last work I would create, and I have considered
about it since then. I have created works by having a dialogue with things for a long
time, but I found that I would like to create the work focusing on people in the end.
That is a work “Sending Out a Signal to the Universe”. It is simple and I just pasted
my family photographs at the tip of the tube. The photographs gleam by lighting up
in the tube. In the film, I have attached the photographs to the edge of the power
generator on the bicycle and brightened them in the field towards the universe. How
far can the slight light go?

As if we can see the stars far away from the Earth, the light, which is the figures of
us, will keep going anywhere only if there is no interruption. On a sunny day, [ have
gotten accustomed to going outside to turn my face toward the universe. I
remember the day that my grandfather and I, a small boy, looked up at the sky
together around 50 years ago. The figures of me and my grandfather who has
already passed away should be still running actively in the universe 50 light years
far away from here today. I imagine that someone looks into a huge astronomical
telescope to see the figures of us somewhere 50 light years far away from here. This
is my optimistic imagination. What I can do now is to enjoy and see off this figure
that is going to leave for the universe every day.

A simple work, “Sending Out a Signal to the Universe”, was created during the
period of COVID-19 pandemic, and I look forward to seeing how this work will
grow up. On a sunny day, I went outside to look up at the sky. Then I slightly
brightened the tube with my family photographs in the field. Now I would like to
see the moment of someone’s “Sending Out a Signal to the Universe”. When I
listen to someone’s story and some imagination comes to my mind, small signals
are being released from my inner universe. Then, a slight light is going to the
universe from the photographs in front of me. I would like to see off the figure
turning into the light and leaving for the universe while listening to the story of the
photograph that is a record of someone’s precious memory.

What kind of figures would you like to send to the universe?
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