
Badouzi—a f ish ing v i l lage in  Keelung, 
Taiwan, surrounds you with the beauty 
o f  t he  ocean  and  t he  moun ta i ns  and 
touches you with its kindness, fi l l ing you 
w i th  an  inexp l i cab le  sense o f  long ing 
and feel ing of nostalgia. I t  is here that 
Ta iwan ’s  Na t iona l  Museum o f  Mar ine 
S c i e n c e  a n d  T e c h n o l o g y  ( N M M S T ) 
recen t l y  opened ,  b r idg ing  techno logy 
and science-focused exhibit ions with its 

beaut i fu l  coas ta l  env i ronment .  Hosted 
b y  N M M S T ,  t h e  2 0 1 5  I n t e r n a t i o n a l 
E n v i r o n m e n t  A r t  P r o j e c t ’ s  t h e m e  i s 
“Pa rad i se :  Sus ta inab le  Oceans ” .  The 
project invites artists, locals, and tourists 
t o  v i s i t  B a d o u z i  a n d  e x p e r i e n c e  t h e 
symb ios is  o f  a r t  and  the  env i ronment 
against the backdrop of marine science 
and technology.

Jane Ingram Allen, curator of the exhibition, has 

had extensive experience with environmental 

art exhibitions and is familiar with the culture 

and environment of Taiwan, having resided 

here eight years before moving back to the 

United States. Jane, along with artists from 

various countries created an exhibition in 

NMMST’s backyard that crosses borders 

and spans continents. During their 25-day 

residency, the artists, aided by helpers and 

volunteers, used locally-acquired natural and 

recycled materials to create art in and from the 

environment to arouse public concern for ocean 

sustainability. Hailing from eight countries, 

the artists brought their own unique cultures, 

styles, and ideas here to Taiwan. Come see 

how art and nature collide by the sea to create 

something beautiful this summer at NMMST! 

© 邱依婷
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All photographs by Timothy S. Allen unless noted.
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Ashish Ghosh is f rom Sant in iketan in West 

Benga l ,  I nd ia .  He  has  t r ave led  a round  t he 

wo r l d  t o  c re a te  a r t  i n s t a l l a t i ons ,  i n c l ud i ng 

hav ing h is  ar twork represent ing Ind ia  at  the 

B e i j i n g  O l y m p i c s .  I n  a d d i t i o n  t o  h i s  w o r k 

as  a  scu lp tor ,  Ash ish is  a lso  a  pro fessor  o f  

product design at  Visva-Bharat i  Universi ty.

Dur ing a short  interview, Ashish repeatedly 

men t i oned  the  f r i end l i ness  o f  t he  l oca l s  i n 

Kee lung .  He  was  t ouched  by  t he  human i t y 

o f  p e o p l e  h e r e  i n  T a i w a n  a n d  w a s  m o s t 

impressed by their  openness and kind smi les.  

Ash i sh  was  espec ia l l y  g ra te fu l  f o r  NMMST 

helpers and local  volunteers who accelerated 

h is  c rea t ion  p rocess  so  he  cou ld  f i n i sh  h i s 

ins ta l l a t ion  w i th in  the  t ime f rame o f  the  25-

day residency.

For  the exh ib i t ion ,  Ash ish created a  boat ,  

se l ec t i ng  bamboo  as  h i s  p r ima ry  ma te r i a l .  

He was inspired by the moon-shaped f ishing 

A: “Dream Boat”
Ashish Ghosh/India

Sail On, Boat of Dreams

b o a t s  o f  W e s t  B e n g a l i  f i s h e r m e n  w h o 

des igned the i r  hu l l s  to  nav iga te  the  s to rmy 

waters of  the Bay of  Bengal .  Ashish’s boat is 

land locked,  a  good d is tance f rom Badouz i ’s 

wate r f ron t .  A l l  i s  we l l ,  though,  because  h is 

b o a t  w a s  n o t  c r e a t e d  t o  s a i l  a t  s e a ,  b u t 

rather to carry the weight of  people’s dreams, 

prope l led  forward by  the i r  hopes.  When the 

s t r uc tu re  o f  t he  boa t  was  f i n i shed ,  Ash i sh 

i n v i t e d  l o c a l  r e s i d e n t s  t o  w r i t e  a n d  p a i n t  

on  the  boa t ’ s  banner  sa i l s ,  to  convey  the i r  

wishes to protect the marine environment and 

promote susta inable development .  Complete 

w i t h  t h i s  c o m m u n i t y  i n v o l v e m e n t ,  “ D r e a m 

Boa t ”  soars  and  dances  in  the  b reeze  w i th 

the wind f lut ter ing i ts painted sai ls.  Ashish’s 

hope i s  fo r  “Dream Boat ”  to  b r ing  peop le  a 

b l o s s o m i n g  h o p e  f o r  t h e  o c e a n  a n d  s e n d 

them off  happi ly.

© 沈憲彰 © 沈憲彰
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B: “Living in Rompong”
Firman Djamil/Indonesia

Precarious Security

F i r m a n  D j a m i l  i s  b a s e d  i n  M a k a s s a r  o n 

Indonesia ’s  is land of  Sulawesi .  Though both 

an art ist  and art  professor,  Firman l ives qui te 

s imply.  Each day, he bikes f rom his suburban 

home to his studio.  Dur ing the rainy season, 

F i r m a n  s t a y s  a t  h o m e  t o  d r a w .  B e y o n d 

d r a w i n g ,  F i r m a n  s i n c e r e l y  e n j o y s  c r e a t i n g 

e n v i r o n m e n t a l  a r t .  F o r  h i m ,  i t  a s  a n  o p e n 

i n v i t a t i o n  f o r  e v e r y o n e  t o  p a r t i c i p a t e  a n d 

engage because there is  no profound theory 

behind i t ,  no need for a background in history 

or cul ture to understand i t .  Al l  you have to do 

is s imply exper ience i t .

T h e  c o n c e p t  f o r  F i r m a n ’ s  i n s t a l l a t i o n 

w a s  d e r i v e d  f r o m  I n d o n e s i a ’ s  r o m p o n g . 

Rompong are smal l ,  f loat ing f ish aggregat ing 

d e v i c e s  u s e d  i n  S o u t h e a s t  A s i a .  A l t h o u g h 

o r i g i n a l l y  p l a n n e d  t o  f l o a t  o n  t h e  s e a  l i k e 

a n  a c t u a l  r o m p o n g  a n d  r i s e  a n d  f a l l  w i t h 

t h e  t i d e s ,  F i r m a n ’ s  i n s t a l l a t i o n  h a d  t o  b e 

re located due to safety concerns,  especia l ly 

s ince  the  exh ib i t i on  las ts  th rough  Ta iwan ’s 

summer typhoon season. I t  is  now si ted near 

Haikeguan Train Stat ion,  f loat ing on land.

The base st ructure of  “L iv ing in Rompong” 

i s  a  quadrangu la r  bamboo  py ramid .  Oys te r 

s h e l l s — c o l l e c t e d  f r o m  l o c a l  s e a f o o d 

res tauran ts—hang f rom aux i l i a ry  s t ruc tu res 

© 沈憲彰
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and clat ter  in the ocean breeze, their  voices 

remin iscent  o f  the  sound o f  rush ing  waves . 

This sea home grounded in the comfort  zone 

of  land serves as a reminder ,  espec ia l ly  for  

res idents  o f  i s land  count r ies  l i ke  Indones ia 

and Taiwan, that  coexistence with the ocean 

is  essent ia l .  Our  is land homes,  jus t  l ike the 

r o m p o n g ,  f l o a t  o n  t h e  o c e a n ,  e b b i n g  a n d 

f l o w i n g  w i t h  i t s  l i f e - g i v i n g  w a t e r s .  E v e r y 

ef for t  must be made to protect  the ocean and 

promote sustainabi l i ty .
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C: “House of the Sea”
Michael and Anna Rofka/

Welcome, Come Speak 

© 沈憲彰
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Michael  and Anna Rofka are f rom Germany 

and Ukraine, respect ively.  Both are excel lent  

a r t i s t s  w i t h  i n d i v i d u a l  e m p h a s e s  i n  s t o n e 

s c u l p t u r e s  a n d  o i l  p a i n t i n g s ,  b u t  t o g e t h e r 

t h e y  e n g a g e  w i t h  e n v i r o n m e n t a l  a r t w o r k 

a r o u n d  t h e  w o r l d .  K o n s t a n z ,  t h e  R o f k a s ’  

residence in southwest Germany, is nowhere 

near  the  sea,  but  there  is  a  lake tha t  looks 

jus t  as  vas t—Bodensee.  Michae l  expressed 

that  a l though one can see an endless water 

hor izon l ine  bo th  there  and in  Kee lung,  the 

lake is  st i l l  a  far  cry f rom the ocean when i t  

comes to  eco log ica l  r i chness  and d ivers i ty .  

For Michael ,  the Keelung coast ’s colorful  and 

a b u n d a n t  e c o l o g i c a l  e n v i r o n m e n t  r e f l e c t s 

the warmth and l ivel iness—even some of the 

f renzy—of Taiwanese cul ture.

Michael  and Anna want  v is i tors to imagine 

that they are ocean creatures, perhaps hermit  

crabs, and walk into their  l i t t le seaside home. 

They  inv i te  you  to  s i t  down  and  peace fu l l y 

en joy  the  su r round ing  env i ronment  w i th  a l l  

of  your senses, to use your ears to hear the 

sounds  o f  t he  ocean ,  you r  sk in  t o  f ee l  t he 

ocean  b reeze ,  you r  nose  to  b rea the  i n  t he 

sal ty scent of  the coast l ine,  and your heart  to 

embrace the seabi rds ’  ca l ls .  Too of ten now, 

we only use our two eyes to stare at  screens 

inches away f rom our  faces,  miss ing out  on 

the abundance of  sensat ions the environment 

around us of fers.  

The  Ro fkas  c rea ted  “House  o f  the  Sea” 

u s i n g  b a m b o o  a n d  d r i f t w o o d ,  h a n g i n g 

aba lone  she l l s  on  i t s  she l l -shaped f rame. 

The  s l i gh t  c lack ing  o f  these  she l l s  i n  the 

wind highl ights the t ranqui l i ty  of  the space, 

w h i c h  i s  l o c a t e d  b y  i t s e l f  a t  t h e  e d g e  o f  

C h a o j i n g  P a r k ,  o n c e  t h e  s i t e  o f  a  h u g e 

l a n d f i l l .  T h e  l o n e l i n e s s  o f  t h i s  r e m o t e 

locat ion makes i t  al l  the more beaut i ful ,  and 

as  you  make  the  t rek  the re ,  you  can  fee l  

t he  ca l l  o f  t he  sea .  The  i ns ta l l a t i on  a l so 

o f fers  d i f fe rent  exper iences f rom d i f fe rent 

a n g l e s :  s t r o l l i n g  a r o u n d  i t ,  y o u  s e e  i t s 

d ia logue wi th the ocean and i ts  interact ion 

w i t h  K e e l u n g  I s l e t ,  a n d  s t a n d i n g  i n s i d e 

i t ,  y o u  h e a r  y o u r  h e a r t b e a t  r i s e  a n d  f a l l  

w i th  the t ides .  Walk ing away,  you are  le f t  

ponder ing:  I f  we are so smal l  to  the ear th 

l i ke  the  ocean ’s  she l l -dwe l l i ng  c rea tu res ,  

how i s  i t  t ha t  we  have  no t  respec ted  the 

earth and the ocean, our habi tat?
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D: “Resounding Dome”
Rudi Punzo/Ital

Take Part in Energy 

R u d i  P u n z o  i s  n o t  y o u r  a v e r a g e  a r t i s t ,  

and h is  p ieces are not  your  s tandard g lass-

p r o t e c t e d  w o r k s .  R u d i  c r e a t e s  s o u n d 

s c u l p t u r e s .  T h o u g h  s o u n d  i s  a n  i m p o r t a n t 

element of  h is artwork,  

© 沈憲彰

© 沈憲彰

Rudi does not consider himsel f  a music ian. 

His personal i ty is very much l ike his artwork,  

unique and unexpected, unable to be def ined 

by  t rad i t ion .  Of fe r ing  an  exp lanat ion ,   Rud i  

te l l s  th i s  back  s to ry :  Eve ry  t ime  he  v i s i t ed 

f i n e  a r t s  m u s e u m s  a s  a  c h i l d ,  t h e  a d u l t s 

would te l l  h im, “Don’ t  touch. Be quiet . ”  When 

he grew up,  he fe l t  tha t  ar t  shou ldn ’ t  be  so 

l imi ted and created works for  v is i tors saying, 

“Please touch.  Make noise.”  He now creates 

a e s t h e t i c  e x p e r i e n c e s  t h a t  a r e  i n c o m p l e t e 

wi thout  aud ience invo lvement—only  through 

v iewer  in terac t ion wi th  the p iece can sound 

be made and the work completed. 

R u d i ’ s  i n s t a l l a t i o n  f o r  t h e  e x h i b i t i o n —

“Resounding Dome”—is located r ight  in f ront 

o f  t h e  C h a o j i n g  O c e a n  C e n t e r .  B e n d i n g 

b a m b o o ,  h e  b u i l t  a  m e d i t a t i o n  s p a c e  f o r 

v i s i t o r s  t o  l i s t e n  t o  t h e  t i d e s  a n d  g a z e  u p 

i n t o  t h e  s k y .  T h i s  d y n a m i c  s c u l p t u r e  a l s o 

welcomes v is i tors  to  reach out  and in teract .  

With a l i t t le  luck and perseverance,  one can 

coax out  sound f rom any of  three st ructures 

inside. The central  sound-making structure is 

most ly made up of  recycled mater ia ls—an old 

b icycle,  some metal  p ipe,  etc.  Rudi  bel ieves 

t h a t  t h e  v a l u e  o f  a  p i e c e  i s  i n h e r e n t l y 

c rea ted ,  no t  dependen t  on  the  p r i ce  o f  the 

mater ia ls  tha t  compose i t ,  and so mater ia ls 

a r e  r e i n c a r n a t e d  f r o m  t h e i r  d i s c a r d e d 

h is tory  in to  a new fate,  t ransformed in to ar t  

i n  h i s  h a n d s .  O n  w h y  h e  u s e s  b i c y c l e s  i n 

h i s  a r twork ,  he  sa id ,  “The  b icyc le ’ s  un ique 

charm l ies in i ts conversion of  energy.”  Rudi  

has  a lso  conver ted  the  abandoned  b icyc le ,  

r es t o r i ng  pu rpos e  t o  i t  a s  an  i n t eg ra l  pa r t  

o f  h is  creat ion.  Energy convers ion in  Rudi ’s 

works  i s  s imp le  and  s t ra igh t fo rward .  Every 

p e r s o n  c a n  c r e a t e  a n d  e v o k e  a  n e w  s o r t  

o f  s o u n d ,  p a r t i c i p a t i n g  i n  n a t u r a l  e n e r g y 

c o n v e r s i o n  a n d  b e c o m i n g  o n e  w i t h  t h e i r  

environment.
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I n  a  t e m p o r a r y  s t u d i o  s e t  u p  n e x t  t o 

Chao j ing  Park ,  a  huge sketch hangs on the 

wa l l—an en la rged  penc i l  ou t l i ne  o f  a  b lack 

k i t e ,  o n e  o f  T a i w a n ’ s  e n d a n g e r e d  r a p t o r 

species.  Art ist  Sarah Havi land stands before 

the giant drawing, measur ing bamboo against  

h e r  s k e t c h .  B o t h  t h e  b a m b o o  a n d  t h e  b i r d 

a re  impo r tan t  e l emen ts  o f  he r  i ns ta l l a t i on .  

Fo r  Sa rah ,  b i rds  a re  na tu re ’ s  messengers ,  

carry ing humans’  hopes and wishes, symbols 

o f  t h e  b e a u t y  o f  u n l i m i t e d  f r e e d o m .  H e r 

p r e v i o u s  w o r k s ,  m a n y  h u m a n - b i r d  h y b r i d 

scu lp tures ,  insp i re  a  sp i r i tua l  reverence fo r 

t he  av ian  spec ies .  I f  b i rds  a re  Sa rah ’s  o ld 

lover,  bamboo is  her new fr iend.  I t  was only 

a f t e r  c o m i n g  t o  T a i w a n  t h a t  s h e  l e a r n e d 

abou t  t he  popu la r i t y  o f  t h i s  l oca l  ma te r i a l .  

H o w e v e r ,  s h e  w a s  w i l l i n g  t o  c h a l l e n g e 

h e r se l f ,  s t u d y i n g  h a rd  a n d  se e k i n g  a d v i ce 

t h r o u g h o u t  h e r  c r e a t i v e  p r o c e s s  u n t i l  t h e 

complet ion of  her  f i rs t  bamboo work—“Black 

Ki te Bench”.

Us ing  the  fo rm o f  a  b lack  k i te  w i th  w ings 

o u t sp r e a d ,  S a r a h  c r e a te d  a  b e n ch  l o o k i n g 

out to the ocean from Chaoj ing Park.  Vis i tors 

who si t  here are embraced by the bird-shaped 

b e n c h  a n d  i n v i t e d  t o  s e a r c h  f o r  s e a b i r d s 

f l y i n g  o v e r  t h e  w a t e r ,  t o  s i t  a n d  c o n s i d e r 

h o w  h u m a n s  h a v e  i m p a c t e d  t h e  m a r i n e 

environment.  Issues of  human damage to the 

environment af fect  the ent i re globe, but even 

i f  the process of  recovery is s low, now is the 

t ime to begin addressing them one step at  a 

t ime.  Sarah  inv i tes  everyone  to  wr i te  down 

thei r  wishes on the b lack k i te ’s  ta i l ,  to  send 

that which we wish to say to the ocean on the 

bird’s wings, a symbol of  humans and nature 

l is tening to one another.  She hopes that  her 

insta l la t ion wi l l  remind us that  i f  we humans 

neglect  the earth,  nature wi l l  in turn abandon 

us.

© 沈憲彰
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E: “Black Kite Bench”
Sarah Haviland/USA

Sit and Watch the Ocean, the Birds
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F: “Spokesmen for the Ocean”
Sue Bamford/UK

A Village of Little People, both Happy and Sad

© 沈憲彰

I t  is  impossible not to not ice Sue Bamford’s 

br ight  p ink hair  or  be enthral led by the art ist  

h e r s e l f .  S u e  i s  b r i g h t ,  f r i e n d l y  a n d  l i v e l y 

and as unique as her hair  color.  She is f rom 

Cornwal l  in the southwest corner of  England, 

a  p l a c e  o f  f u l l  o f  b e a u t i f u l  s u n s h i n e  a n d 

c lose to the sea just  l ike Taiwan.  She loves 

s u m m e r  m o r e  t h a n  w i n t e r ,  b u t  a l s o  p l a y s 

i n  t h e  r a i n .  S h e  s a i d ,  “ W e ’ r e  n o t  m a d e  o f  

sugar .  No th ing ’s  go ing  to  happen  i f  we  ge t 

rained on, so go out and play!”  Showing of f  a 

picture of  a hermit  crab crawl ing on her hand 

t ha t  she  t ook  a t  t he  Badouz i  seas ide ,  she 

exci tedly exclaimed, “This l i t t le fe l low was so 

cu te  tha t  I  wanted  to  take  h im home to  the 

UK! ”  Though  dea l ing  w i th  tough  top ics  l i ke 

ocean po l lu t ion ,  Sue re ta ins  her  pure  hear t  

and chi ld l ike wonder.

	 F o r  t h e  e x h i b i t i o n ,  S u e  g a t h e r e d  a 

lo t  o f  mar ine  debr is  f rom the Badouz i  a rea: 

discarded f ishing nets,  rope, bai t ,  etc.  as wel l  

as everyday i tems thrown away as garbage: 

t oo thb rushes ,  t oys ,  and  more .  Us ing  a l l  o f  

t h i s  w as te  and  deb r i s ,  Sue  c rea ted  nea r l y 

a  hundred  un ique  l i t t l e  peop le ,  open ing  up 

her  s tud io  to  inv i te  loca ls  to  jo in  in  the  fun 

through a  workshop.  P ick ing out  the un ique 

p r o p e r t i e s  o f  h e r  g a t h e r e d  m a t e r i a l s ,  s h e 

created many di f ferent characters with unique 

roles and stor ies to te l l .  Sue said that  these 

l i t t l e  p e o p l e ,  t h o u g h  c u t e  a n d  b r i g h t  a n d 

made of  happy colors,  are qui te sad because 

they were made from discarded mater ia ls and 

human waste.  

W h e n  S u e  w a s  g a t h e r i n g  m a t e r i a l s  f o r  

he r  ins ta l la t ion ,  she  became f r iends  w i th  a 

woman col lect ing seaweed by the shore. They 

greeted each other dai ly,  shar ing snacks and 

companionship and understanding each other 

through smi les.  Sue said of  her,  “This woman 

w a s  a  r e a l - l i f e  ‘ l i t t l e  p e r s o n ’  f i l l e d  w i t h 

s tor ies! ”  The “Spokesmen for  the Ocean” s i t  

around in  every corner  o f  Badouzi ,  awai t ing 

the i r  v i s i to rs .  Sue  inv i tes  you  to  l i s ten  and 

exper ience each of  their  stor ies and come to 

love the ocean more.
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G: “Exiled Reef”
Kuei-chih (Chris) Lee/Taiwan

A Driftwood Tribute Intercedes for 
Coral Reefs

when the NMMST was just an abandoned power 

plant. Being familiar with the surrounding marine 

environment,  he led a cave snorkel ing tr ip to 

explore the beauty of Taiwan’s ocean and marine 

life. Sadly, many coral reefs were bare skeletons, 

signs of environmental destruction and the chain 

of ecological degradation caused by pollution and 

other human activities.

	 “Exi led Reef”  is  composed of  r ibbons 

of driftwood reef that face the sea in clusters, 

a tribute to the late coral reefs and a reminder 

fo r  humans tha t  cons t ruc t ion  and economic 

deve lopmen t  cons tan t l y  i n vade  t he  ocean , 

destroying natural landscapes and ecosystems 

that wi l l  never come back after disappearing. 

Chris chose to use driftwood instead of bamboo 

because he believes that the materials chosen 

for a piece should echo i ts environment,  and 

driftwood is a material intimately acquainted with 

the ocean. He said that people often romanticize 

driftwood and its free-spiritedness, but it is in fact 

an evil byproduct of typhoons, blocking ports and 

harming people’s livelihood. With the sun shining 

b r igh t  ove rhead  and  the  sea  b reeze  gen t l y 

blowing, visitors excitedly take pictures for social 

media as the driftwood coral reef silently pleads 

for the actual reefs it is modeled after.

Chris Kuei-chih Lee, one of three Taiwanese 

artists selected for the exhibit ion, was born in 

Yunl in in western Taiwan and grew up in the 

capital city of Taipei. He has been quite engaged 

with creating art in smaller localities, believing 

that residencies are essential for artistic creation, 

as they provide the opportunity to be immersed 

in a different place and culture and learn from 

people’s diverse stories. Chris’ works are mostly 

i n s p i r e d  b y  n a t u r e — c r e a t e d  u s i n g  n a t u r a l 

materials and focused on topics involving the 

environment. 

	 Chris did not come as a stranger for the 

Badouzi residency, having lived in Keelung back 
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H: “Gift of Light”
Yi-chun Lo/Taiwan

Echoes and Reflections of Light

the glass, casting colorful shadows. At night, the 

structure is lit up by solar-powered LED lights, 

creating a space of light and colors that echoes 

the fishing lights and reflections beyond it in the 

Badouzi harbor. 

	 The process of creat ing this beauti ful 

baptism of light was a community effort. Initially, 

Yi-Chun was using a very t radi t ional  method 

o f  cu t t i ng  the  g lass  bo t t l es  needed  fo r  he r 

installation, burning alcohol-soaked rope to heat 

the cut-of f  l ines before rapidly cool ing them, 

but this technique was too slow and its success 

rate too low. Her NMMST helpers saw the need 

for  someth ing more ef f ic ient  and so created 

a  makesh i f t  g lass -cu t t ing  mechan ism us ing 

a diamond cutt ing disk attached to a circular 

saw, with pipes flowing into a bucket below the 

cutt ing apparatus to supply cold water for the 

hot  g lass fa l l ing in .  Y i -Chun a lso expressed 

her  gratefu lness to the local  vo lunteers who 

helped her complete her work. This teamwork 

and responsiveness are like the reflections and 

echoes of l ight between “Gift of Light” and the 

Badouzi harbor and provide a sense of the sort 

of relationship humans ought to have with nature, 

one of give and take and mutual respect, one of 

harmony.

Yi-Chun Lo is from Tucheng, New Taipei. Back 

in high school, she and her boyfriend would come 

out to Keelung for dates. Sparkling in the midst 

of those memories are beautiful lights and their 

reflections in the harbor. Those lights, used on 

fishing boats to attract fish at night, along with the 

bright lighthouses that guide fishing vessels back 

to port, inspired her installation for the exhibition. 

	 Coming  in to  the  res idency ,  Y i -Chun 

was fami l iar  wi th  us ing bamboo,  but  “Gi f t  o f 

Light” was her first work combining bamboo with 

other materials. She cut off the bottoms of glass 

bottles to weave into fishing nets draped upon 

tall bamboo structures, installing her art on the 

walkway to the NMMST’s Regional Exploration 

Building. During the day, sunlight filters through 
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I: “Octopus Gathering”
Hung-wei Lin/Taiwan

An Ironic Cephalod Display

Hung-Wei  L in  ha i ls  f rom Taiwan’s  seaside 

region of Yilan, so the salt and flow of the ocean 

are embedded in his veins. Unlike Taiwan’s west 

coast, which faces the Taiwan Strait, Taiwan’s 

east coast looks out onto the Pacif ic Ocean—

boundless and vast like the deep sense of longing 

in one’s heart as one looks out onto its endless 

horizon. Hung-Wei earned his degree from the 

National Taiwan University of Arts in the Banqiao 

D is t r i c t  o f  New Ta ipe i .  He  i s  now a  facu l t y 

member at the National Keelung Gir ls’  Senior 

High School where, faced with the youth and 

invincibility of his students, the familiar art forms 

of his f ine arts background were transformed 

into a unique teaching sty le,  in teract ive and 

colored with the bold flavor of the ocean, filling 

the classroom with a surprising sort of vitality as 

students learn while they play.

	 Hung-Wei has taken the creation of his 

artwork for the exhibi t ion into his c lassroom, 

giving students a chance to part icipate in the 

installation through workshops and bringing the 

early stages of creation to campus to make art 

wi th h is students.  From col lect ing recyclable 

plastic bottles and CD’s and floats to cleaning, 

sorting, designing, creating, and installing, Hung-

Wei and his students transformed daily waste into 

an amiable and approachable environmental art 

display.

	 Brightly-colored octopi and squid climb 

on the Beining Road pedestrian bridge as a part 

of “Octopus Gathering”. The translucent luster 

of the plastic bottles is especially fitting to mimic 

the smooth, shiny skin of cephalopods, and it 

presents an extraordinary and vivid display under 

the sunl ight .  Though fun and exci t ing f rom a 

distance, upon closer inspection these impressive 

creatures are assemblies of plast ic beverage 

bottles. This art installation was created using 

recycled waste to protect the environment, but it 

still creates a sense of shame when you realize 

just how much waste humans create and how that 

waste is destroying marine life.
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